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with infinite " Anmut und Wiirde??; but in the
shadow-land of the ideal they teign undisputed and
indisputable. Of that religious hostility which had
dogged Hellenism in Europe since the Renaissance,
there is far less in Schiller than is commonly attri-
buted to him. Schiller's Greek gods are not
" heathen " gods to be relegated to the Christian Hell,
as Dante and Milton had relegated them ; as Heinsius
and Opitz did ; nay, even as Richard Wagner in his
Tannhamer. Nor do they stand for an anti-Christian
joy in the material and the unspiritual, as with the
anacreonticists and the epicurean Wieland. Schiller
holds up the Olympos-governed world as a contrast
to the imperfect world of sorrow under Christian
monotheism ; but the antithesis in his mind is mainly
an aesthetic one ; antagonism to Christianity was no
more in his thought than it had been in Herder's,
That was left to his critics from Stolberg onwards to
discover ; left to the new Romantic School to exploit
with ever-increasing virulence, Schiller only
demanded justice for the old gods ; and in a poem he
once planned, the Apostate Julian was to have
defended these gods against the encroachments of
the new faith. Heir of a century of wide-hearted,
tolerant deism, Schiller sought conciliation, not
strife; his whole spiritual life was a search for
harmony—harmony between sense and spirit, between
inclination and duty. Thus he sought to reconcile
the gods of Greece with the modern world ; to bring
them back into a distraught age to rule over a kingdom
where beauty and the moral world were one.
But to Schiller it was not given to realize his dream,
to re-establish this kingdom of Apollo upon earth.
His was an essentially tragic mind ; antitheses were—
as with all tragic poets—the breath of his being;
and he lived and thought in antitheses to the last:
his life went down in the tragedy of broken ends.
Goethe, the mature, classic Goethe of the middle and
the later years, was the truer Hellenist; for to Goethe's

